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TREEMONISHA 

Opera in Three Acts 

WORDS AND MUSIC BY 

SCOTT JOPLIN 

(story Fictitious) 

Act I— Morning. Act II - Afternoon- Act HI— Evening. 

* 

Preface. 

The Scene of the Opera is laid on a plantation someA^iiere in the State of Arkansas, North- 
east of ihe Town of Texarkana and three or four miles from the Red River. The plan- 
tation being surrounded by a dense forest. 

There were several negro families living on the plantation and other families back 
in the woods. 

In order that the reader may better comprehend the story, I will give a few de- 
tails regarding the Negroes of this plantation from the year 1866 to the year 1884. 

The year 1866 finds them in dense ignorance, with no- one to guide them, as the white 
folks had moved away shortly after the Negroes were set free and had left the plan- 
tation in charge of a trustworthy negro servant named Ned. 

All of the Negroes, but Ned and his wife Monisha, were superstitious, and believed 
in coiyuring. Monisha , being a woman, was at times impressed by what the more expert 
conjurers would say. 

Ned and Monisha had no children, and they had often prayed that their cabin home 
mi^t one day be brightened by a child that would be a companion for Monisha Avhen Ned 
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away from home. They had dreams, too, of educating the child so that when it 
grew up it could teach the people around them to aspire to something better and high- 
er than superstition and conjuring. 

The prayers of Ned and Monisha were answered in a remarkable manner. One 
morning in the middle of September 1866, Monisha found a baby imder a tree that grew 
in front of her cabin. It proved to be a light- brown- skinned girl about two days old. 
Monisha took the baby into the cabin, and Ned and she adopted it as their own. 

They wanted the child,while growiag up, to love them as it would have loved its real 
parents, so they decided to keep it in ignorance of the manner in which it came to themimtil 
old enough to understand. They realized, too, that if the neighbors knew the facts, they 
would some day tell the child, so, to deceive them, Ned hitched up his mules and, with 
Monisha aad the child , drove over to a family of old friends who lived twenty miles away 
and whom they had not seen for three years - They told their friends that the child was 
just a week old . 

Ned gave these people six bushels of corn and forty pounds of meat to allow 
Monisha and the child to stay with them for ei^t weeks, which Ned thought would ben- 
efit the health of Monisha. The friends willingly consented to have her stay with them 
for that length of time. 

Ned went back alone to the plantation and told his old neighbors that Monisha, 
while visiting some old friends, had become mother of a girl baby. 

The neighbors were, of course, greatly surprised , but were compelled to^believe that 



Ned^s story was true. 

At the end of the eight weeks Ned took Monisha and the child home and receiv- 
ed the congratidations of his neighbors and friends and was delighted to find thai his 
scheme had worked so well» 

Monica, at first, gave the child her own name; but, when the child was three years old, 
shewassofondofplayingunderihe tree where she was found that Monisha gave her the name 
of Tree - Monisha. 

When Treemonisha was seven years old Monisha arranged with a white family that 
she would do their washing and ironkig and Ned would chop their wood if the lady of 
the house would give Treemonisha an education , the schoolhouse being too far away for the 
child to attend < The lady consented and as a result Treemonisha was the only educated 
person in the neighborhood, the other children being still in ignorance on account of their 
inability to travel so far to school. 

Zodzetrick, Luddud and Simon, three very old men, earned their living by going a- 
bout the neighborhood practicing conjuring, selling little luck- bags and rabbits' feet, and 
confirming the people in their superstition 

This strain of music is the principal strain In the Op- 
era and represents the happiness of the people when they 
feel free from the conjurors and their spells of superstition. 

The opera begins in September 1884. Treemonisha, being eighteen years old, now starts i^-r 
on her career as a teacher and leader. 

SCOTT JOPLIN. 
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CAST OF CHARACTERS. 



TrEEMONISHA( Ned's adopted daughter) Soprano 

MONISHA (Ned's wife) Soprano 

Lucy Soprano 

Remus Tenor. 

Andy Tenor. 



CEPHUS Tenor. 

ZODZETRICK - High Baritone. 

Ned Bass. 

LUDDUD Bass. 

Simon Bass. 

Parson Alltalk Bass. 

Chorus 
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Adagio (J = 108) 






— 




M 






— e 






H 






ih» 










\- r /'^ r 




Ml 




m 






9 — 


•^1 


t1 


i 


— i— * — f— 
r p J ^ p 












i 




i 



AM. 



a 



m » 0 



fit 



i 



* 



r-1 i i'Hee 




Treemonisha Ov.l5 



15 



iP-k^ — s — f* 


\^ 




» 


t 1 






1 ' 






t 











-f — 


• HF; 1 

a- 






f If r r 





















# — 










■ 












rr 



K.Dr. 



Larghetto J = ioo 




i 



7 



> 



i 



* 



"TV" 



331 



f» » ^ » 



7 (# # f 







p J 


0 


J i 1 






p 

f 

9 


% 

— 9 






-e- 

/ J? o 


e — 




— 


#■ 

'^=^ 












- y # # 

•r # il 

^ <i 




r 








' |l 




V^£-^: 


— e 











Treemonisha Ov. 15 




Treemonisha Ov. 15 



17 




ntf 



P P • 



g 1 1 



1 1 f f 



f f f 1_ 



Treemonisha Ov.l5 









<^ mp 




jpl v-i^LL/l rrrrrri 




i-lJ' T-t} *r--£j '""^ 












|: Piu mosso _ 

1-^=: /0 ^1 rpP»>>, 








ffff ffff 










iHiB _j 1 IB ' r 

Mffffflf f 

9-^9 » • 9-^—9 • i. ») 


empre J*^ 




— bd — hLd — — IK ' f 1 K 


^ 1 




=-%==^^^=-^ 


Tff' ^ 




1 — 


— -^=fe [ I^l^,^- 

i « t ^ ^ 

F i 1 f M f M 1 j 11 




^^^^ l?^- ^(cce/. 
r^^^ir^, 1;* • V— 

p ^1 — 1 — ^ — ■ — • ^ 


A A A 

t t 1 ^ 



Treemonisha Ov, 15 



20 



TREEMON^^ 

ACT 1. 

No 2. THE BAQ OF LUCK 

Quintet. 

Zodzetrick, Monisha, Ned, 
TreemonishaandRemus. 



By SCOTT JOPLIN 



Curtain Rises. Zodzetrick enters. 
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Chorus of Corn-Huskers in distance. 
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No4."WE'RE GOIN' AROUND.' 
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All form a ring by joining hands, including Lucy, Andy s partner; Andy stands in center of ring. 
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Go - in^ a-rotind. 
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Chorus. 




All join hands an' cir-cleonce mo', — 0, 



we re 



0, 



were 




ft: 



go- in^ a- round. 



0, weVe go - in' a- round. 



go - in' a- round. 



0^ Wre go--in' a- round. 



go - in' a - round. Dont go fast, an' dont go slow,— 0, we're go - in' a- round. 



set 



go - in' a round. 



0, we're go ^ in' a- round. 
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I 



0, weVe go - in' a-rotmd , 



i 



5 



0^ we're go - in' a-round. 



Let yo' steps be light an neat^— 0^ we're go - in' a - rotind,Be care-ful how you 




Stop Circlhig. 



0, weVe go - in' a-round. 



I: 



Mil il 



0, we're go - in' a-rotmd. 



shake yo' feet,— 0, we're go - in' a-round. 



r T p I p p p 



O we're go - in' a-round. 



-i i<J 




■ m 

J 
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Gentleman,i3i center, swings 
,liis partner, &c 



Go - in^ a- round. 



Go - in' a -round. 



Go - in' a- round. 



Go - in' a- round- 



Atidy. 



Andy, 



Andy, 



Swingdat la^dy^- Go ~ in' a-round.Swing...- dat la^ dy,-- Go -in' aground. Swing,.. 



mm 



p P p r 



Go ^ in' a- round. 



Go- in' a-- round. 




g P p r ! P P M' *p ^m 

Go- in' a-round. Keep on go - in* a- round, 'round. 




lo - in' a-round, 



Go - in' a-round, Keep on go - in' a - round, 'round 




her gent-ly,- Go - in' a-round, Keep on go - in' a- round, 'round. 



I? 




Go- in' a-round, Keep on go - in' a-round, 'round. 

i 
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Swing, 



Go - in' a - round. 



P p P r 

Go - in' a-roTind. 



m ' m 



Swing, 



Go - in' a - round. 



Go - in' a-round. 



Andy. 



Swing dat gent'mun— Go - in' a-round. Swing dat gent'mun,— Go - in' a-round. 



p V j IP P P r 



m 



Swing, 



Go - in' a - round. 



Go - in^ a-round. 





1 — ■ 


• 


Ti* 








-J — 




■ 

— 










J — • 


• 

^» — 


2 — J. 

-m 


J < 


' — i 

^ — i 


» — 




1* 


• 


• 


• 


f f- 

m 



* 



^ r I P p _!' p r IP p g p p ^MJ^ ■^'■i'jifl ^ 



Swing, swing, go - in^ a -round, Keep on a- go - in' a - round,keep a-go - in^Vound 



Swing, swing, go - in^ a-round. Keep on a-go - in' a - round,keep a-go - in round 



1= 



V P'lp p 



p p p 



Swing, swing, go - in' a- round. Keep on a-go -in' a - round,keep a-go - in'Vound 



Swing, swing^ go - in' a-round. Keep on a-go - in' a - round,keep a-go - in^Vound 




r 



i 



i 
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I 



Andy. ^ndy. 



Gentleman,in center, goes . ^ i 

back to circle and his part- CxO - HI a-rOUllQ . 



■ to center. 



Go - a -round. 



Go - in^ a-rotmd. 



Go - in^ a-rotind. 



Ajidy, 




Gals all smil-in'- Go - in' a-round. Gals all smil-inj- Go - in' a- round. Smil- 



m 



Go - in' a-round. 



Go -in' a-roxind. 



TFT 




m 



Go -in' a-round^ Keep on go - in' a-round^ 'round. 



1^ p ii 



ft J) Jn J 



Go- in' a-roundj Keep on go - in' a-round^ 'round. 




- in' sweet-ly,_ Go- in' a-round, Keep on go - in' a-round, ^round. 




Go- in' 



a-round, Keep on go- in' a-round, 'round. 
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Boys 



Go - in^ a - round. 



1 



Boys 



Go - in^ a - round. 



Arufy, 



p P p p ^ 



Boys aU smil-in^— Go - 



a - round. Boys. 



all smil- in^ 



1 



2±: 



Boys 



Go - in' a - round. 





f , f 



i 



i 



P P 

Go - in' 



ft 

a - round. 



a - round. 



Swings swings go - in' 



5 



Go - in' a - round . 



Swings swings go - in' a - round. 
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They sit around the corn and begin 
husking slowly. 



keep on a - go - in^ a - round^. 



5 



keep on 



a - go - in' 



a - round. 



r r I f 



keep on a - go - in' a - round, 



keep on a - go - in' a - round, 
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No. 5. THE WREATH. 

Treemonisha,Lucy,Monisha and Chorus, 



Lento. M.M. J = 66 



By SCOTT JOPLIN 



4^ 



i 



1 



m 



3ZZ 



i 



Treemo7iisha. 



^5 



( Monisha opens cabin door arid 
stands listeni7ig.} 



> P f) p I 



You girls are wear-ing wreaths on your heads, 



And I am 



f 



4 



1 



Lucy, 

< "p "P ^ 

Tou shotdd wear a 



wear - ing 



a bon - net 

b— h 



in - stead. You shotdd wear a 



1 ^ j 



con 



espressione 



r 



45 



wreath... 



made of pret - ty 



leaves,. 





i J 


km' — i 


1. . i m • m 




■ .1 ' . 


ff=*! 








^ y 


rj 

9 


==4^1 




m 




i ■ 
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Treemonisha 




Now to make my wreath, I see....... I must have leaves from that 




Monisha 











K — - — • * ^ 


1 

J? Jl 


tree. 


No! 

f— i 


^ y y — ; 

no 


t a 


leaf from dat tree 

r^f \ 


ike, Leave 'em 

» &:= »— t^: 




f 

• ^ 




)^^^ 


J 




— r 




^^^^ 

i-^^ 3 J 1^ 


» — 










r 




tL — 







there^ child^ for my sake. Take ^em from an - oth- er 




ve 



ry fine yo^ wreath will be. 




51 



Treemonisha 



There are pretty leaves on this tree so near ^ But, to please you ^ ill to an-oth-er tree 



1=1 



piu mosso 



,17, 4 



i 



i 




P Mi' p r, P 



f 

Tell me why this tree is, to you, so dear? 



4 



i 



J: 



r 



AIL 



Tit. 



Altos, 



Tefiors. 



Basses . 



r i p p p p^ ^^ 



Please tell 



us, we would aH 



like to 



, 



Know.. 
rit. 



^5 



Please tell us, we would all like to 




know.. 
rit. 



rit. 

P p p "r P P IT" "^r ' I' 



Please teU us. w^e would all like to 



know, . 
rit. 



please tell us, we would all like to know.. 



m 



I? 



i 



1 



rit. 



tat: 
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TREEMONISHA 



No.6."THE SACRED TREE 



99 



By SCOTT JOPLIN 



Andante con espressione 



. M.mJ: 



92 



Manisha. 





One All - ttimn night in 



3 




P ( 9 



bed I was ly - ing,. 



Just eigh - teen years a - 



1 



^ — ^ 



Yip p r p 



go,- 



I heard a dear lit -tie ba - by cry-ing^ While 



dim. 



9^ • 

mp 



1^ 



f 
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lot 


i ^ 

id - I3 




r 1 

t 


-p- 0- 

*Jed did 
' 




And the 

1 


ba 


by's 






V 

1 


^9—5 

• 


_ 1 


hJ t 1 


— 3^ 


— ^ — • 
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sleep once more 3 Yet the ba - by's cry - ing 




seemed... to be. some - where near that... 




'''lie SacTBcl Tree 



56 




hard and fast^ The ba-by^s cries I heard no 




The Sacred Tree 14 



57 



























H 1 — 1 




1 # 





[j^ • 


> ^ 


' m 


1 




iH 



ve 



ry qui - et it seemed to be^ 



Some - where 





1^^ J J M^ZL 




S ^ r J ^ 








A 


-• 

}en marcato 
• 




— r 

V • 




=^ 





f i r r 1'^ ^^ 



near that sa - cred tree, And ve - ry qui - et it 



i 



7 



i 



f 



m ^ m 



9-^ 



lg-T- 



Li - ' r 



221 



J J J i J n 



P 



seemed to be. 



Some - where near that sa - cred tree. 



i 



I 



* a: 



r 



cresc. 



r 



Ten 



- clock 



next 




p 



r 

The Sacred Tree 14 



f 



I: 



-SI 




dar - ling lit - tie ba by 




I real - ly had for 

rr I 



p 



i 



got - ten- But I could hear the hum - ming bee^... 



^ 



-r 




-r 



4 



i 



tempo 



r 



Some - where near that sa - cred tree, But I could hear the huni ^ ming 





The Sacred Tree 14 



60 



Mill III 



ba - by^ cries And as 



I list-ened, it seemed to 





m • 
















i jtt' 

— - 

^ m 


f ^ 


^ ' ~ 




id 


i w 

c. 





i 



be, Some - where near that sa - cred tree; And as 




list-ened J it seemed to be,. 



Some - where- near that sa - cred 
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yard 



61 



to see 



And find out where the child could 





14 




i 



Sheltered by that tree's cool shade. 



I found it 




where I thought 'twould be, 



There be - side that sa - cred 



3t 



1 



g 1 1.. 



V 



The Sacred Tree 14 



treej 



I found it whetQ I thought 'twould be, 



There be - 




rit. 



r r I f r i p 



i 



side that sa - cred tree. 



3 



-77 



vit. 



335 



9-^ 



9-^ 



9-^ 







1 1 




f~f 








took the child in ■ 


- to 


01 


ir 
» 


home^ 


And now the ( 

"TTTTT — ' 


J 

iar - ling 


girl is 






1 < 


p — 




— # — = — • — 

^^^^^ 




— f- 




• 


-9-- 1 


r ^ "ri 








The Sacred Tree 14 




* J * J J- 



i 



i 



sa 



cred tree: 



r r r '^-^r 



Take not a leaf. but leave 



them 



i 



f 



if 



i 



be. 



On 



that dear 



old sa - cred tree. 




cresc, 

m 



r 
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m 1 






The 




rain or the D 

1 J .^^ 


ura-ing sun, yo 


u 


see, 

— 1 


wn — rT3^ 


-i-4- 

P- 






7 


9-* ^ — H 

9^- 

mp 

-^j^ 


1 




i i . 












^ ^ 

g 


\ ' 



















Would ha^ 


ve s 


ent you 


to you 




?rave, 

1^ 

^ 1 


But the g 


)heltering leaves of 




1 n 


\\\' ■ 

mf J 




j.^-; — : i 

If 1 J = 




<5»-* 

9-' 

mp 








'5- • 










T 1 r ^ 












^r:; . - ■ j 



that old tree, Your pre - cious life did save 




tree 5 So now with me you must 

jtnArUT^ i^i^^ji fefefe kJ. 




gree, 





3l 



f 



5 



1 



9-^ 



ST 



tree. 




J — -J 



morendo 



PP 



P 
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TREEMONISHA 



No.7. SURPRISED. 



By SCOTT JOPLIN 



Lento 



.M.M. J=i 



Treemonisha. 





I am £ 


freatly 


sur-prised to 










Soprmto Corn Huskers 





all 



sur - prised,. 



J?e at sir - ^riseST^^f.. 



Tenor 



p I r r H 



We are aJl 



sur - prised. 




know that you are not my moth-er. We are all 



sur -prised, sur- prised. 
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TREEMONISHA. 



No. 8. "TREEMONISHA'S BRINGING UP. 

Monisha, Treemonisha and Chorus. 



By SCOTT JOPLIN 



Lento. M.M.J = 6o 

















— « 






ntf 
















^ J, 








5 


[i — i 1 








— * 







RrBCit: Mofiisha 



i v^J] I\ }\ ii }\ }\ p ^i' J^ 



We brought you up to be-lieve that we 



4' ^ t 



»{/■ 





1 1 N h - . 


were your real pa - rents, We 


sa 


• ' • 1^ T' ' 

w noth- ing wrong in ho - ing 








1 




...^ 
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1 — K — — R — R~~r N — 


were not our own child 


, It would on-ly have 

4 


been a question of time -w^ienthey would have 


- \ 

l-WfT = '■ 


i 

?— 


|i ' 1 

p } - 1 


^ = : 







told you the truth. So^ on a dark still night, Ned 




Treemonishas Bringing Up.= 8 
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long the road^ And the next day were twen-ty miles a - way. 





5S 



3= 



mi=S: 



1^ i' 



# ' 0 



Call - ing on some friends, we told them that you were our first-born And that 



m 



f 



W 



i 











I 


' ' ■ ' ' ' ' II' 

in-tend-ed to stay at their hoj 


use for 


eight weeks for the be 


n-e-fit of my 


«^ t 


. > ^ 1^ 


1 
















m 


i — -'-f—B. 





health. We pre-sent-ed to our old friends six bush-els of corn and 



i 



I*; 
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for-ty pounds of meat. 



Ned went back to the old home and 





told the folks all a -bout his ba-by of a few days old. 



The 



i 



neighbors were much surprised at what Ned told them, but of course believed him, 





and so you have nev- er learned the se cret of your birth un-til 

'' ^ ' ^^^^^ ^^ 
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P P P P P P 



now. 



When you were sev- en years old^ 



cresc. 



5t 



^^P p p p r p P ip p ^ 



p p I p p 

there be- ing no school in the neighborhood^ A white la-dy un-der 




(points to trunk of sacred tree) 



^ t p J) J jr I ji J,. J ^ 



took your ed - u - ca - tion. I found you on that spot. And your 




r r r ~p 



i 



J I J 



pa- rents J know notj 



Ned 



and I 



love you true^ 




m 



• 



1? 



Treemonislia's Bringing Up. = 8 



Treemo7iisha 




love you and Ned too, 



And yoiir bid-ding I will 



1 



mp 



do. 



To me you have been a moth 



er, 



And 




And'te conespressioiie.M.M. j = so 

Monisha 




Ned has been a father. 



When you were a lit - tie child of 
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years on- ly three^ You were the most content- ed while play- ing near that tree. Mo- 




p P p r- p F 



p p p p 



nish - a first I named you^ The hon - or was for 



me. 



Tree- mo- 



i 



3 



nV. ^oco a poco 



^ ^ O 



Treemomsha 



nish- a next I named you^Because you loved that tree. 



I will take leaves from an- 





rit. poco a poco 



On a tempo 



'T r r r 



V 



oth - er tree, And ve - ry fine my wreath will be, 



y fcf ; ^ ; g • 




it 
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Corn Huskers 
8oprano9 



Tit. crese. 






Take them from an - oth - er tree, And ve - ry fine your wreath will 

rit. crese. ^ 



Take them from an - oth - er tree,And ve - ry fine your wreath will 
Tenort fpf, erese. 



Take them from an - oth - er tree, And ve - ry fine your wreath will 

tU. erese. 



P P P P 



Take them from an - oth - er tree, And ve - ry fine your wreath will 

fej ' ' ■ ' 



Pi 



i:v. i>0 -I - 



rit. erese. 



ITS 



P 



Tree moniBha and L ucy go among the trees. 



be. 



i 




be 

Allearretto 




Treemonlsha's Bringing Up. = 8 



TREEMONISHA . 



No9."GOOD advice: 

Parson Alltalk and Chorus. 



f9 



By SCOTT JOPLIN 



Parson Alltalk enters. 



Parson Alltalk. 



mm — 

1 r y 



i 



721 



Largo. M.M. J = 50 



Lis-^en friends, do not tell lies an^ steal be- 



mp 



i 



3 



cause 



it aint right Remember all I say to you. 



be. 



3 



I 



i: 



5i 



i 



m 



cause it's good ad- vice . 



^All hieel in silent prayer.) 
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= 






-- ^ ^ 






^ 


^ 


J. y 












1 ' 


^ — 


— 

1© 


« 

1^ 


L 

1^ 


' 


1 ^ «-s 1 




i 



4 



CHORUS 
Sopranos 



o 



i 



i 



i 



0 

Tenors I 



Parsoii Alltalk. 



0 



Basseit 



Does yer feel lak youVe been. 

Lento eon espressione. m.m.J = 6o 



re 



deemed? 0 




Good Advice 11 



77 



Tit. _ 

n J J 



yes, 



ah feel lak iVe been 



re - 



deemed.— 



ves, ah feel lak Ive been re - deemed 



yes, ah feel lak iVe been re - deemed—. 

L rit On Parson Alltalk, 



r r If p 



yes, ah feel lak iVe been re - deemed Aint yer glad yer have 










^ 1 




r 


it. 




















1 m 4 


1 J 





i 



0 yes, 



om glad ah have been re 

Tit. 



deemed. 



i 



O yes, 
J: 



m glad ah have been re 



deeinS^i 



O yes, om glad ah have been re - deemec 

Tit. 



- deemea.*.. 



been re - deiemed? 0 yes, om glad ah have been re 







■a — ■ 




— 1 






^ 






i — — 




-m-^ 


* — ^ 




— c 

— i 




1 ^ ■-" ^ 


J 



Good Advice 11 
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O yes^ ah al-ways aim ter 




ParsonAlltalk 




6 yes, ah al-ways aim ter 



Does yer al-ways aim ter speak de._. truth? 0 yes, ah aU ways aim ter 




Good Advice 11 



yes 

m 



i 



rit. 



ah love... all ma neigh- bors 

rit. 



too. 



79 



p r ' p p 



r 

yes 



ah love_._ all ma neigh -bors 

it 



too. 



ih love all ma neigh -bors too 



yes 



ah love all ma neigh -bors 




ah love.., all ma neigh -bors too 




m 

rit. 



Lar£a>« m.m. J=5o 



s 



f 




J* 

it 



mp 



1^ 



Parson. Alltalk, 



p P P P I S 



Lis-^en friends. 



^ 






1 i f 

p 

\i \ i \ 


h i r T 1 


i 


:: ^ • 

7' 1 




1 4 ' 





zz: 



; P 



cause 

r 



it is 



right... 



Re-mem-ber all I say to 



i 



r 



Good Advice 11 




Parson Alltalk 



m 



Don't 



harmyo' broth - ers. 



i 



Dont 



1 ^ ^ » B 





Double Bass 



i 



harm yo' sis - ters;... 



0, niy neighbors, you must be good. 



Iir53 



i 




Good Advice 11 



(With closed lips.) 
Sopranos 



81 



Un-n-n-n-n-n - n. 

Altos 



Un-ii-n-n-n- n - n. 

Tenors 



± 



Un-n-n-n-n- n - n. 

Basses Parson Alltalk 



m 



Un-n-n-n-n-n-n. Re - mem-ber, each day,... 




3 




f 



mp 




i 



CHORUS 

(with closed lips) 



Un-n-n-n-n-n-n. 



Un-n^n-n-n-n-n. 



Un-n- n-n-n-n-n. 



i 



T YTT 



debts you shotild payj 



0 , my neighbor s^you must be good,.,.Un-n -n - n - n - n - n . 




Good Advice U 




Lento con espressione.M.M. J = ee 

Parson Alltalk 



Does 



m 



0 



yer feel lak youVe been re - deemed? 0 




Tit. 



yes, 



ah 



feel 




lak 



5 



been 
Tit. 



re 



deemed.. 



yes, 



yes 



Good Advice 11 



lye been 
rit. 



deemed. 




feel 



lak iVe been 
rit. 



re 



deemed.. 




ah feel 



lak iVe been 



re 



deemed. 
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i 

i 
I 



0 

$ 

o 

t 



Fhrson Alltalk 



Aint 



yer glad 



yer have been . 



re 



deemed? 0 




Good Advice 11 
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O yes, ah al-ways aim ter 



Parson Alltalk 




O yes, ah al-ways aim ter 



Does yer always aim ter speak de... truth? 0 yes, ah a l-ways^ im ter 





a tempo 



1 



i 



r 



r 



On 



i 



speak de truth. 

Tit. r7\ 



0 



speak de truth 



0 

J. 



speak de truth. 
rit. 



Parson Alltalk 



m 



r r I f p 



speak de truth Does yer love all yo^ neigh - bors too? O 



1 n 








m . ) 


M 


rit. 


i 

■ 


— 1 

r. 

1 4 




^ 




• 

'empo 

5^ 


J — 


« — , — 


m ' 

J 


1 f — a — i 

1 — ^ s 


* — 1 
■ — 1 


1 — 



r 
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rit. 






M 




— 1 






■ - 


- 1 


Parson Alltalk 

— 1 




: 1 






^ . 


■ 1 


/ f ^ tempo 




1 Tit. 
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rJ 
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TREEMONISHA 



No. 10. CONFUSION. 

ENSEMBLE. 



By SCOTT JOPLIN. 



agitato Mouisha. 

Allegretto. MM. J=ioo Look! £u-cy is com- in' back, I cant see Tree^o-nish-a 




agitato 



w * 







p 1 


|;|t^rr= : 


=8 


M 


wr — 


# 











i'l p p p 1 ^ 



o - ver her mouth. An' her hands 



tied be - hind 
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CHORUS 



1st Soprano 



(Lucy enters and falls to groimd exhausted 



2tui SoPrano 



Xst Alto 



2}\d Alto 



1st Tenor 



2nd Tenor 



1st Bass 



What is de trou - ble^ Lu - cy? 



What is de trou-ble^ Lu - cy? 



i 



3 



^5 



i 



What is de trou-ble, Lu - cy? 



What is de trou - ble^ Lu - cy? 



4 



P PIP f 



What s wrong, Lu - cy? 



m 



P pip r • 



What's wrong, Lu - cy? 



t=2 



What's wrong, Lu - cy? 



2nd Bass 



s 



1 



3E 



i 
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Andante. m.m- J^= 92 



All gather around Lucy. Monisha unties Lucy s 
hands and takes the handkerchief from over her 
mouth. Lucy then sits up. sempre 




Speak! Lu- cy^ Speak! 
f sempre 




Speak! Lu - cy^ Speak! Speak! 
y sempre 




SpeaklLu - cy^ Speak! 



cresc. 



SpeaklLu- cy^ Speak! Speak! 



Speak! 

f sempre 



Speak! 




Speak! 



Speak! 



Andante, m.m. 



= 92 



cresc* 




f sempre 
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i> p p p p p pi 

\\Tiere is Treemonisha? 



Sp^ak 



to 



me. 



please 



i 



Where is Treemonisha? 



Speak 



to 



me. 



please 



m 



P 



Where is Treemonisha? 



Speak 



to 



me. 



please 



Where is Treemonisha? 



Speak 



to 



me^ 



please 



speak, Speak^ Speak^Speak, Speak, Speak, Speak,Speak, 



Speak, speak, %>eak, Speak, Speak, Speak, ^ak, Speak, 



Speak, 



Speak, 



Speak, 



Speak, 



Speak, 



Speak, 



Speak, 



Speak, 
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Lucy. 




speak to me! 
















sp 

-P — 


• 

eak 


T 

to 

lJ. 




m 


• 

el 








sp 

-fl — 


• 

eak 


to 




m 


• 

el 

1= 


— ^ 

1 4^ 




1 ■ M " ' 




— ^ 

Speak, 


Spei 


ik^ speak t( 


> 


me! 


-m — r- 








Speak, 
— (• — 


/ i 

Spei 


ak, Speak 




m 


.el 


— ^ 


: : ■- ^r— , J 

' 






Speak 




to 




m 


lel 
























j '•' ' ' •■ ■ '■! ' ' 1 u — - 





speak to me! 
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have tied a han kerchief over Treemonishas mouthy 



i 



An^have 
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CHORUS 





i 



tied herhan^s be- hind her jes'lakdey tied mine. Tell it quick, quick! 



Tell it quick, quick'. 



' P P P 



5 



Tell it quick, quick! 



I 



Tell it quick, quick! 



5 



Tell it quick, quick! 



' ' P P P ' f 



TeE it quick, quick! 




Tell it quick, quick! 




Tell it quick, quick! 
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Tell it quick! An^ Zod- ze-trick got on his mulcts back 



Tell it quick! 



' p p f' 



i 



Tell it quick! 



Tell it quick! 



i 



Tell it quick! 



Tell it quick! 



v' r *p p p ? 1- 



TeU it quick! 



Tea it quick! 



i 



P 



*r *r r rr "r' T r t r 
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, Women, 
ist Soprano y 




An' lifted Treemonisha on after him, dengaHop'dawayin- tode woods. 



m 



J8nd Soprano. 




Ohl 




Confusion 17 



Women crying: (Lucy rises and begins to cry) 

(The crying need not be in strict time, 
but the accompaniment must be.) 



(Spoken in crying tones) 



iiiiiiiiiiiiiiiiiiiiiMiitiiiiiiiiiRiiniiiiitiiiiiiiiiiiiiifnniiiiritiniitHiiiiuiiiiiiiiiiiiR^ 



0!. 



lllllllli'llllllllilllllllI:inillMlllillllllllllllllllllir III II llllliirMlliiiili'liliiiiiii iiiiiii 

!! 'I!l!ll!lil!ilfilllll!lllill!ii 

Liiji'iiiiiiiiiiiiiiniiiiiiiuiiiiiniiiiiiiiiiiiiiiiiiiiiiii iiiiiiiii!iiiMiiiiiiiii(iiimiiiiiiiiiif 



iiiiiiiiiiiiiiiiiiri 
iiiiiiiiiiiiiiiiiii 



tiiimiiiiiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 



I'Miiiuiiiiniii 



0! 



iHiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiil 



IilMlllllillllllliillillllllliiiiiniiiiii) 1 iiiiiiiiiiiiiiiiitiiiriiiiiiiiii[iiMiiii iiiiiiriiuii...:i>.M. 

iiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiii iiiiiii ji I iiiiiiiiiiiiiiii iiii)iiiiNiiiiiiiitiiiiLiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii»iii I 
iiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii II I II iiiiiiiiiiiii < III iiiiiiiiiiiiiiiii iiiiiiiiiiiiiiiiiilHiiiiiiiiitiiiiiiiiiii i 

uiiHiiiiii iiii.iiiniiiiiiiiiiiiiiiii IIIIIII I II iiiiiiiiiMi I iiniiiiiiiiiiiiiiii iiiiiiiiiiiiiimiiiiiiiii(iiiititiiiiiiiN 



0! 



'"niiMllllllMIIIMIIIIIIIII 




Go 



95 



1 ( 


TO a 


br: 


ing hi 


3r I 


— 




' ( 


Jo an^ bring her 1 

1 1 1 1 


)ackj 





Go an' b.ring her back^ 



i 



an' bring her back^ 
Men. 



i 



Crying should start on a high pitch each time 
and the sound gradually diminish. 



The men speak in cry- | 
ing tones I 



We will 



We will 



We will 



will 
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boys. 



i 



boys- 



i 



boys. 



i 



boys. 




0!, 




0! 




iiiiiiiiiiiiiiiii iiiiiiiiiiiiiiiiiii II niiiiiiiiiiiiiiiihiimiii!' 

Illllilllllill Ill lllllllllillllll li lllllllllllHI II < I 

' iL^iiiii im iniiiimiiiiii iiiiiM|iiii.ii»«v::;: 



•■OUIIRIUilUII 



0! 



iiiiiiiiiiiiiyiiiiiill 




bring her back. 



(The corn-husking boys run down the road after the conjurors. 
Remus goes to the corn-field gets the scarecrow suit and disguises 
himself to follow and frighten the conjurors.) 



bring her back. 



'J- n ^ \> 



bring her back. 



bring her back. 
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O!. 



01. 



„„tiiiiii>inii/iiiiiiiiim'iiiiiini|[|ti)iiiiiiilii i(| jlllJil u'{||j|ii| II 

iii<iiiiiii'N!!l!!!N!!!!!!!!f!IW!^!!!!!!!i!!!!!! I: 'n!"!! Si'iNmiiiii lim Iiiti mtiii!! n 



m 



0!. 



i 




0.1. 



„i, iiuHniiiiiiiiiiiKiiiiii II iiiiiiuhiiiiiiii»ii»|i|jNjj^|yu»|'^^ 



liltllliillll 



0!. 



01. 




iiiiuiii iiMitiiiiiitiuiiiiiiiuiiiiiiiiiiii iiit'iiiiiiiiiiuiuiiiiiiiiiiniinaiiMMuniiiiiiiip 

iiiiiiiiii iiiiiiRiiliiiiNiiiiiiiiiiiiliiiiitJ 1)11 iiii;iiliti|i|i|ii|iii||||i|iii!|| !!!!!iMiiiiii 



i 



1 




Monishaj Speak! 



Where is Treemonisha anMe boys ? 
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^pip p p ip p p p pip p p p pir 



A-mong the trees to gath- er leaves Tree-mo-nish-a and Lu-cy went^ They 



i 



i 



^ p i 



J±=J 



8 i i 



1* 0- 



P 0- 



m m 



9" 



^ p p p- p ip p p p p IP p p p ir 



thought not of the con-jur-ous thieves^While on their pleas-ure bent. 



But 



a 



-€ € 



P P- 



mi 



0 — 



P P P P ^ 



P If P P IP 



Zod - ze - trick and Lud - dud made haste while they cotild, They have 



m 



m ..a 



* i H 




^ p p p p I p p p P' I p p p P i p 



cap - tured Tree - mo - nish - a, And their threats they have made good. 



The 



i U 'U 




1* « g 




m 



r r »r f 
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boys went to res - cue her and bring her back to me, She is^our on - ly 

^^^^ 




Ned. 



ndwiih lis she oufifht to be 1 U 



daughter, 



and with us she ought to be lU beat dat tri - fling 



m 




r 




* 0 



*>! B a . , . . ! . B fl — 5-:- 


r- , .1 


p p p PI 


Zod-ze-trickj Un-til he 


runs lak a bij 




r 




And 1 11 ] 

m 


kill dat scoundrel 












-0 — ^ 



















(Enter Remus) 




Remus 
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(Remus puts on scarecrow suit.) 



scare- crow. While throng the woods I roam. 



Twill "scare a - way the 



5 



I 




P 




(Remus goes running down the road) 



8> p p P 



con - jur - orSj And 111 bring Tree-mo-nish - a home. 




(Ned, Monisha and the girls look at 
CHORUS Remus as he runs down the road.) 



i 



Rtin fast - er. 



Re - mus, 



keep straigjit a - 



keep straight a - 



Run fast - er. 



1. 



mus, 





n h 


^ 1 





















Run fast - er, Re - mus, Re - mus. 



3^ 




keep strai^t a 



1 
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head 



head. 



head. 



Run fast - er^ Re - mus, 



keep strai^t a- 



Run fast - er, Re - mus, 



keep straight a 




Run fast - er, Re - mus, Re-mus, keep strai^t a- 













■ : 






f^^izzr* 

-f # 1 


1 

m 




a — i 





(Curt ain dow n.) 



head.. 



lead.. 



head.. 
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ACT 2. 
No. 11. SUPERSTITION. 

SCENE I. Woods. Conjurors meeting. Wasp's nest 



hanging on bush, 
< Simon and Chorus ) 



Andante, m.m. j z 132 



By SCOTT JOPLIN 



















mp 






# 








1^ 






I' 

TJ 


















i 



i 



m 



cresc. 



^0 




f 



j j j j I I 



J=1=1=J 



i 



rz7. e rfm. 







iEliil 






M 






1=^ 


1 * 






r"ji 


ll — 




: 

^ 
1 


m 

a tempo 
mp 






— 







f-' 

i — 
















IT 




— 1 
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■1^ 



i 
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(Curtain rises) 



^1 





z: 



So^ra^ios CHORUSfWith closed lips) 



i 



Altos 



Un - n- n- n-n. 



Un - n - n - n - 



n, 



Un- 



Tenors 



Un - n- n- n- n. 



Un-n-n-n-n. 



i 



Basses 



Un- 



n-n-n-n. 



Un-n - n-n - n. 



m 



Un- 



Un- 



Simon 



Un - n - n - n - n. 



Un-n - n-n - n. 




If a- long de roadyouVe go - in' An' all to yo' true knowin'^ A 
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Un- n-n-n-n-n - n/Tis true^ .^tis 

tin - n •> n - n - n - n - n.Tis true^..L. ns 



i 



hun - n - n - n. 



Tis tt 



htm - n - n - n- 



Un - n- n-n-n-n - n/Tis true, His 



hun - n - n - n. 



Un-n-n-n-n-n - n/Tis true,.,_.His 



mi 



black cat crossed yo^ pst^h, 



Yo^ bad luck will long last. 'Tis true, /tis 



i 



i 



» 3 




r 




r 



r 



5 



true. 



We all be-lieve\is true, ^Tis true, 'tis true, We 



a 



Tis true> ^is 



true. 



We aU be - lieve 



tis true, Tis ti'ue, .1^. 4Ys true, We 



MP p P 



2 



true, 



We all be - lieve 



tis true,. 'Tis true, 'tis true, We 



p I p p p 



true. 



We aU be ^ lieve 



f P I p P P 



tis true^ 'Tis true,_„ 'tis true. We 



ii^'iLLr^p i r- P 



true. We all be -lieve 'tis true, ^Tis true,. 



His true. We 













m 










; — • — <U 






J. 















J— 




■ 4 


>l; 1 










1 1 
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all be-lieve'tis true. Ifyouare eat -in' food wid ease, An' drawin pleasant 




i 



i 



m 



n 



Un - hun - n - n - n 



Un-htin-n Un - hun-nUnwhun 



5 



Un - hxm - n Un 



n 



Un - hun - n - n - n 



r pir Lj 



n 



Un - hun - n - n - n 



Un-hun-n Un - . hun-nUn-hun- 

■ I - ^-Pq 



m 



i 



n 



Un - hun - n - n - n 



Un-hun-n Un hun-n 



breath, Be careful dat you do not sneeze, Be-cause 'tis sign of death. 























— i— 4 

Q^a— BBS 




-» — 3 — 1 
r ^ 

^ 


— m— 

r- 
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Sweep not de dust from yo' cabins atnight^For some of yo^neighbors surely will fight. If yo^ 




Ti^ — m — ^ 



nos« shovdditch while you sit in yo' room, An un-wel-come neigh-bor will 



i 



2±L 




r 



i 



m 



b'l,^ p p P-H- P P It' P 



# 1^ 



vis - it you soon. If at night while pass - in^ a grave-yard^ You 



i 



r h r 



mp 



■ — liT 
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Un-hun-n 



Un-hun-n 



Un-hun-n 



m 



Un-hun-n 



# # 



shake wid fear de most, 



Jus^ step a lit - tie fast - er for- ward, Be - 




i 



i 



run 



We'll run 



i»t ft 



We'll run 




fore you see a ghost. If a neigh- h^r comes to see you, An^ 
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m 
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I 



m 

m 



H> P P P r P Pip r 5 g P ^ 



squeezes yo^ han^ ve-ry tight^ You had bet-ter speak ^loud^^Hee- Hoo^^ Dat 




i 



i 



Un - n - n - n 



i 



Un - n - n - n 



Un - n - n - n 



^ — F~7~ 



i 



Un - n - n - n 

P r> c P 



r p p 



nei^-bor is not right. 



If you hear a mule a bray - in^ ^MiileyouVe 







r-K 




1 ^ , g 8 j'J ^^=^ 


m I [ j 




-> 


^ •r <■ # 


_i • . * 

— (rj 3 — 








- 4 
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on yo' knees a pray - in', Yo' luck is go - in' wrong. You should 





i 




zz: 



f 



( Simon looks into woods and sees zodzetrick and Luddud com 



Un-n-n-n-n - n-n-n ^Tis true^. 



His true. 



We 



^ ... 

Un-n-n-n-n - n-n-n ^Tis true^ 



tis true. 



We 



Un-n-n-n-n - n-n-n 'Tis true 



'tis true. 



We 




stop be - fore it's all gone. 'Tis true, 'tis true 



We 




ion. No. 11=1 
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-ing with Treemonisha and points his finger at them. 



Ill 



2:z 



all be - lieve His 



true J 



'Tis 



true 



'tis 



5 



Tis true 



all be - lieve His 



true. 



IS ti 



'tis 



p p p 



aE be - lieve 'tis 



tnie7 



'Tis true 



all be - lieve His 



true, 



'Tis true 




'tis 



all be - lieve His 



true. 



'Tis 



'tis 



true.. 



We 



all 



be - lieve His 



true. 



5 



true^ 



We all 



be 



lieve 'tis 



true. 



true 



*-v-cr^ ^4- ICS 



true. 



We all 



be - lieve tis 



p i p P P P 



true, 



We all 



be - lieve 'tis 



true. 



p IP P P W 
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TREEMONISHA. 



N0I2.TREEMONISHA IN PERIL. 

Ensemble. 



By SCOTT JOPLIN. 



CHORUS 
Soprano 



i 



Hee-Hoo! 

Aito 



W 



(Everyone looks toward approacliing strangers.) 



Hee-Hoo! 
Tenor 



Zodzetrick 



Simon i giving conjuror's ycU ) 




Hee-Hoo! 



Hee - 

Luddud 



i 



Larghetto.( J = so) 



Hee 



Hool. 



Hee - 
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Conjurors Sopranos 



Hee-Hoo! Hee - Hoo! Hee-Hoo! 

Altos 



s 



^ r ^ p p ir 



Hee-Hoo! Hee - Hoo! Hee-Hool 

Tenors 



m 



Hoo! 

— <9 — 



Hee-Hoo! Hee - Hoo! Hee-Hoo! 



Simon ^ ^ ^ ^ ^— ^ 



Hoo! 



It is Zod-ze- trick an'Lud-dud 



BE 









Cephus 


nop 


She's not known to an -y- one 


Who is dat wo-man dey am bring-in' wid ^em? 




r^' rp r J r 


3_ 

— e ^ 

i\ 
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Women 





She^s a stranger. 



Snes a stranger.... 



here. 




Conjurors 




Treemonisha In Peri) 12-8 



115 



Conjurors Sopranos 



We are lis -^ninJ 



We are lis - ^nin! 
Tenors 



Luddud 



'f P p ^ P IP p p p P p p p 



We are lis - 'nin! 
Basses 



Lis - 'en! Lis - 'en! Ev -'ry-bod- y lis - ^en! We are lis - 'ninj 



3^ 
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lieve in con - " ^7 



She's been tell 



3 3 3^ 






« i 




n r, r n r, . 


r < ^ r 1 


m 


DO - pie 


datdey.sh 


ouldt 
• 


hiow a - way 


their bags o' 


luck. 


Now, 




' 




1 — 


-i^ r— 


? 


-is* 


M 


m 


pl 















he 


)W are you g 

1 J-Ti 


O-in' to get 


food to e; 


at, if 


' you 


ca 


nt sell yo^ b 


ags of 




i — 'v^^ . 


i — J- 

6 


-ft — \^*' < 


! « 






# 


4): |i 




S' 












— « — p n 




Trecmonisha In Peril 12-8 



117 



i 



Sopranos 



i^. ^ 



Dats de truth. 

Altos 



Dats de truth. 
Tenore 



Dats de truth. 
Basses Simon 



4 



cant sell our bags of luck. Dats de truth. Dat gal mus^ be pun-ished. 
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Wbmen 




1 








1 








^^^^ 








m 


r ^ p 1 

^»!a&=--^a:::c:;- Come 


on ev - ry-bo - dy \ 


.0 de 


brush ar - bor,. 


dis 




» -~ ~ - r ^ff =4 




► — 

1 


^=rf 1 




-' 1 - — 1 "p J 


4 


il 


^ ' 
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Sopranos 



(All go to the brush arbor.) 



Tis 

Altos 



i 



'Tis 
Tenors 



W 



'Tis 

Basses 



p P V V 3^ 



gal mus' have de pun - ish-ment dats wait - in^ for her ^Tis 




i 



m 



w 



true. 



^tis true^ 



tis true. 



His true. 



m 



'tis true. 



true 5 



tis true. 



His true. 



m 



zzz 



true, 



W 



\is true. 



His true, 



'tis true. 



1222 



true, 



i 



His true, 



2p: 



His true, 



His true 




3t. 



i3 



# — r 



^ — 4- 



^» — 4- 



sempre 



w 



J- 



221 



21 



r 



T 
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TREEMONISHA 



No 13. FROLIC OF THE BEARS 



By SCOTT JOPLIN 



Tempo dl "Valse. j = 120 



(Enter eight bears.) 
















^3 






m 




mf 






— ^ 


mp . 

— ^ 

2-1 


^^=^ — ^ 





(Bears.) 











Oo - - 


^fi-h-h — 


— 


cresc. 
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m 



Oo - ar! 



1 



15^ 



^ # 



y Semite 



a ^ » » 



i 



i 



Oo - ar! 

^ A A 



Oo 

PI*- 



i 



9^ 



V4 



ar! 
A 



P 



4 



3 



9n 



P 

4^ 



1 
3fc 



m - 1 








■■ 


t»JT J j-J — 






If* — ?~'^«= 




smfre 

— h — ^r¥- 




— ^1 
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Frolic Of Bears 13-9 
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'r^ - 1 


Hi 1" 


— ' — 

p 1 


■■' —w 


■■ ' — 

1 







r J — 










r- 


jr— 7-r— 





I 



Oo 

A 



i 



art 
A 



J » ^ 



J, sempre 



V4 



I 




^^^^^^ 



tip ^ p 

Oo 


i 


• B 

^ 


r iif r *r f 

A A ,y 
> 1 j| 


■ 

ar! 








i 




A A > 

J' y ^7 , 
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^ 



'7 



-7 



J im: 



^ Sopranos, 



(Conjurors in distance.) 



(Bears run vihm ihey hear voices) 
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TREEMONISHA. 



No. 14. THE WASP- NEST. 
Ensemble. 



By SCOTT JOPLIN. 



Largo. M.M. jr 



Simon. 




Solano. 



-0 « 



What^ ^jy^' plan?. 



P _ 

\N^at^_is^o^ plan?-. 



Tenor, 



p p p r P 



"What is yo' plan?.. 



m • 3|i 



My plan... is de best. 



^ — iP — ffir 



:5 



1 



- — I — ■ ^ p ' 
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Simon. 



When I count three, you mus' shove dat gal on dat wasp- 



4 ii^ii ^ ^j- ■ 'Jl 



m 





r 



Go on an'^ count 

5^ 



m 



Masses. 



^ (Zodzetrick and Luddud lead 

CtO on an count. Trecmonisha close to waspnest.) 



Simon. 



nest. 



Go on an' count. 



One^ 



The Wasp -Nest 14-4 




i 



131 



Cephus (Sees a strange form appearing ) 



Look! What is dat thing com -in yonder? 



two, 




=5 



'r-f p 



CHORUS. 



De dev- il? 



i 




De dev- il? 



( Zodzetrick and Luddud free Treemonisha 
and look toward the devil.) 



i 



'9f f- 



Simon. 



De dev-il? .Simon 



Basses 



It looks like de devil. De dev-il? Yes, de dev- il, Aa^he is comin^ri^t 



$ 




zz 0'— W — 




m 




fifi semj>re 



3 



i 
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We mus'leave here. 



Alto. 



We mus' leave here. 



(All run as the devil enters. 
Treemonisha, knowing the supposed 
devil to be Remus does not move.) 




L 1 




1 






— ==i 






(Remus ftAedeoz/y/ stops and looks at the 
conjurors as they run.) 






r — 1 ^ 






~St — ji-^^jl.' ^5 

^ ^ 






^ • 



The Wasp-Nest 14-4 



TREEMONISHA. 



133 



No.15. THE RESCUE. 

Remus and Treemomsha. 

Andante. (J = 126) 

( Remus takes off Scarecrow suit and folds it on one arm, still looking toward conjurors.) 



By SCOTT JOPLIN 



# # # 



^tzfdS 



tf*f f Iff 



ntf^ ^ ^ ^ 



( He approaches Treemomsha.) 



Treemonisha i Puts her arms around his neck.) 



Allegretto. J = 88 



Re-mus, you have saved me 



from the 



m 



> I > > 



p — ^ 



p — » — ^ 



9 ^ 



(Remus looks^ 



aw-ful sting of the wasp. They were go -ing to shove me on that wasp nest ^ When 




horror - stricken , at the waspnest . ) 



1 ^ P P ''P P 



one of them count - ed three . 



But thank s to the great Cre - a - tor^... You 





4 
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molto rtt. 



Remus. 

/CN ^ a tempo 




came in time to save me 

^ ^ ^ ^^ i 



I am glad I came in time to 














^ HI m 1 















save you From the aw- ful sting of the wasp. 



i 



i 



i 



w 



And while on my way to your 



}4 — 0- 



-1# — (T- 















re 


C «l ^ ' 1 ' 

s - cue J Ma-ny 
■ 1 


hil 


^^^^ 

Is and val - leys I 


crossed 


— « 

I 


V 


p p p p 

know the con-jur-ors are 

1 1 =1 






— « 






— « 


— 
• 


rrl 


1 








I -J 

ir 
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wore the scare-crow for that pur - pose^ And have scared them a- way out of 



I 



i 



f 



raiige^,- Come, let us leave these woods at once^ Be - cause I hear some 



i 



19- 

:2Z 



i 



Ve - ry strange grunts. ( Remus and Treemonisha leave^going in opposite direction from the conjurors.) 




(The scene is suddenly changed to a cotton field which 
occupies greater portion of stage ; wagon road in fronts 





















-y-^ — J ^ J 




.4 

r 




4 


— ^ 
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TREEMONISHA. 



i 



No.16. WE WILL REST AWHILE. 

Male Quartet in Cotton Field. 

By SCOTT JOPLIN 

1st Temr. 

i p p ~ 



m 



P P 



i 



^ , _ We will rest a - while, we wiH 
2nd Tenor, ^ 



1st Bass, 



We wiU rest a - while, we will 



m 0 



m 



2«» B«ss. win rest a - while, we wffl 



— 9 r 

We will rest 



4 > g 



Adagio, j = 88 



a - while^ we will 





1 






m 






^ 

jl 


1 

j 4 M M 
• 

f f f 










i 





^' r P r> r d ^ 



zzz: 



rest a - while^ ^Cause it makes us feel ve - ry good. 

t0 



p r "P p 



r p I f 



We will 



rest a - while^ ^Cause it makes us feel ve - ry good We will 




rest a - while ^Cause it makes us feel 




rest a-while^ 'Cause it makes us feel ve - ry good, ve - ry good. We will 
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rit. 



a tempo 



P MP P 



rest a - while, We will rest a - while^ Soon well be at home chop- ping 

rit. a tempo 



# * P: 



# fi^ 



rest 



a - while, We will rest a - while, Soon we^ll be at home chop -ping 

tH. ^— ^ tempo 



#t — 



r P P i P P r ^ 



t 



rest 



a - while, We will rest a - while. Soon we'll be at home chop -ping 

rit. , a tempo 



# ^ 



rest a - -wiiile, We will rest a - while, Soon we'U be at hOme chop -ping 





r> r 1 







P 1 


p — ft- 


. 


i 


P 1 










p — 1 — 




2f= 




















wood, Qioppingwood. We will rest a -while, we will rest a -while, 'Cause its 



PT r P'pir p r t p 



4 



wood . 



We will rest a - while, we ^il rest a - while, 'Cause it s 



wood, Chopping wood. We will rest a -while, we will rest a - \\hile, 'Cause it^s 

1 



"p r 



We will rest a - while ^ we will rest a - while, 'Cause it^s 
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al - most eat - in^ time We will rest 



a - while, we wiU 



121 



— It 



al - most eat - in' 



time We wil rest a - while^ we will 



M 0t m. 



r I r M r p pip p p 



al - most eat - in' time, eat - in' time. We will rest 



a - ^iiile, 



r r J J If 'mm' J, } \^m 



we will 



lit ft 



al - most eat - in' time, eat - in' time. We wiH rest a - "vdiile, we will 



d \ » • — 




r ^ ^ ^ 



# — #- 



» ^ 



i 



(Cotton pickers sijt down to rest.) 



# ft 



ft l;ft 



r ■ r M 



rest 
Tit. 



a - while J Cause rest - in' is 



ve - 



fine.. 



rest. 



a 



while^ 'Cause rest - in' is 



ve 



- ry fine.. 



^yj^ r P P r r I p P r r 



rest 



a - while, 'Cause rest - in' is 
a tempo 



ve ' ry fine.. 




rest a - ^<^e, 'Cause rest - in' is 



ve - 



ry 



fine. 
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TREEMONISHA. 



No. 17. GOING HOME. 

Duet: Remus and Treemonisha and Chorus of Cotton Pickers 



By SCOTT JOPLIN 



Treemonisha. 



(Enter Treemonisha and Remus on Road) 



i 



Remus, 



Hel- 



Larghetto con espressioue.(j = so) 




I 



COTTON PICKERS. 
Soprano. 



Hel - lo!. 
Alto. 



Tenor. 



lel - lo! 



lo 



Strang - 



ers! Hel - lo!. 
Bass, I J , 



Remus . 



2 



lo 



Strang - ers! Hel - lo! 



tm 



Does this 



tnf 




^ 'I 
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p p p ' p p p p 



The foreman inthe field 



road lead to ttie John Smith plan - ta - tion? 



Yes, and three 




Treemonisha 



p r ^ I 



Thank you. 
Remus 



Theforemn 




miles from here, you U reach your def^ - ti - na - tion Thank you. You 



are 
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(Cotton Pickers) Soprano 



9 ^ 



m 



i 



Quite.,. 

Ho 



wel 



i 



come , 



Quite- wel 

Tenor 



come. 



Quite. 
Bass 



wel 



come. 



wel 



5 



i 



come. Quite 



wel 




come. 

(Remus and Treemonisha 
go on their way.) 



0 0 




f 



I 



(Long Pause) 



(During pause the cotton pickers hear aunt 
Dinah blow a horn three times.) 



r 



4 



(Long Pause) 



i 
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TREEMONISHA. 



No. 18. AUNT DINAH HAS BLOWED DE HORN. 

Cotton Pickers. 

By SCOTT JOPLIN 



I 



Sopranos. 



i 



Altos, 



Aunt Di - nah 



has 



Auiit Di 



nah has 



i 



Tenors. 



J I J j 'ij 



Aunt Di 



Basses. 



nah has 




Assai Moderate con espressione. 



Aunt Di 



nah has 




m m 



p p p 



I 



Mowed de horn, An^ we'll go home to stay un - til dawn Get 






N J J I 



blowed de horn^ An' we'll go 

I. J j, 



— — r- 



home to stay un - til dawn. Get 



p M p r ' r ^ r ' p p p p-r^ 

blowed de horn, An' we'll go home to stay un - til dawn Get 



'i' ' I II J I II ' I'l 1' fi h n 

blowed de hornl An' 
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( They put sacks of cotton on their backs.) 



p pip f) P P r P pi P MP p ''f r pi 



rea - dy^ put yo' sack on yo' back^ Im so hap-py I dont knowhow to 



p r p pi p p 



rea - dy^ put yo' sack on yo' back, 



I in so hap - py I dont know 

^ ^ i 1^ f 1^ 



r r p p 



p-r p p 



rea - dy^ put yo' sack on yo' back, 



I ffl so hap - py I dont know 

p pi^p p 



m m 



r r p p 



rea - dy, put yo' sack on yo' back, Im so hap - py I don't know how to 







■ 








— <^ bi — ^ 






i 


1 




1 

i 


r 


if -^^ 


-9 

1 f 1 








-fij 


• i 


» --I 





1 



J I J f r I p p p p 



act,. 



Aunt Di - nah has blowed de horn,— An^ she 



ii J^ 



how to act Aunt Di - nah has blowed de horn,.._ An' she 



she 



I r 

how to act Aunt Di - nah has blowed 



de ^m,P. 




Aunt Di - nah has blowed de horn,... An' she 



m 



r 



ZZ=5 
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i 



wants us to come strait home^ We 



m 



I I I M 



have not 



i 



much 



m 

much 



s — 

wants 



wants us to come strai^t home, We have not 



us to come strai^t home, We 

J i j . J h 



have not 

-J — i 



1^ 



much 



. — KZj^ 

wants us to come strai^t home,. 



have not 



much 




p p p p"r p ri"-' p f' t*' p Pir r r 



time for de - lay,-,. ^Caase our work is fin - ished for to-day. 



O yes ^ Aunt 



i 



time for de - lay,... ^Cause our work 



is fin - ished for to-day 



O yes, Aunt 



time for de - lay^.,. 'Cause our work 



is fin - ished for to-day. 



0 yeSj Aunt 




time for de - lay,... 'Canse our work is fin - ished for to-day. 0 yes Aunt 
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1 


» — 




— — 1 












- r r 














i 





Di - nah 



m 



has blowed de horn^ An we^ll 



go home 



to 



Di 



nah has 



blowed de horn, An we'll 



go 



home to 



Di 



nah has blowed de horn, An well 

m 



go 



home to 



m 



p 



-6^ 



Di 



nah has blowed de 



TT— * 9 r- 

horn. An well 



go 



home to 



m 



w 



— ^ 



f 



9 O 



p ■ ^ 



2 



p p I p p p p r M 



stay un-til dawn Get rea - dy^ 



^1' J, JY J) ^, J 



keep yo' sack on yo' back, 



Im so 



5 



p r TP 



stay un - til dawn. ^Get rea - (i 



[y^ keep yo^ sack on yo' back, 



m 



Im so 



p p p p-^c/ r I r r p p 



p-r p p 



stay un - til dawn Get rea - dy, 

^^^^^^ 



keep yo' sack on yo' back, I in so 



m 



# # 



stay tin -til dawn. Get rea - dy^ 



keep yo' sack on yo' back, Im so 









p- p-f r 

"1 — r — 

9 — , — 1 
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I 



hap - py^ I dont know how to act 



Aunt Di - nah 



has 



P p M r 



hap - py-j I dontknow 



how to act.. 



-fttfvP 



Aunt Di - nah has 



hap - py^ I dontknow 



p ^ r 



how to act. Aunt Di - nah has 



i 



hap - py, I dontknow how to 



-5 

act.. 



Aunt Di - nah has 



i 



blowed de horn^.._ An' she wants us 



2 



to come straight home We 



blowed de horn An' she 



V — 
wants 



us to come straight home . We 




blowed de 



horn^„. An^ she 



wants us to come straight home We 




blowed de horn,-.. An' she wants us to come straight home We 




Aunt Dinah 1B>6 



17 W 
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r I P p p p r p p I ^ P 



have not much time for de - lay^... Cause our woik is fin - ished for to - 



i hi' , , j j j 



h h h -Ti 



^5 



have not much time for de - lay,— ^Cause our work is fin - ished for to - 



i 



J. J J J rji 




^^^^ 



P P P 



have not much time for de - lay,... ^Cause our work is fin - ished for to - 



m 



r r r I J' p r 



m 1^ . L 

^' P P P J 



have not much time for de - lay^... 'Cause our work is fin - ished for to - 



i 





r r ' 



i 



day.. 



day. 



day 



1 



3 



(Curtain downJ 



9 6f- 



day. 




4W 



I 



i 
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TREEMONISHA. 



Nol9. PRELUDE TO ACT 3 . 



By SCOTT JOPLIN 



Andante affettuoso 




i 



- r? F' 




i 



4^ 





ffi 


f 

t 






^ ^ 


k'J J 1 










rit. 

r. 


a tempo 
R.H, 




4 

"S 1 




ki — 4 


1=' 


4ii 













f~r — 










#— 










— 












# J J 
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150 




151 



— i- 

— rri MM 






1 fl 






jfoco rtt. 










1 ^U^if 




— 1 





Tempo ] 

E=T 












-^-^ 


• 








—m 




— 




1 

















4-. — ^ 






ll #~ 

















i 



R.H. 



59 



7# ^ m 

























-n f 


^oco ru 




J— «— 


















'-6> >- 


:^ " 
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TREEMONISHA. 



ACT 3. 

No 20. 1 WANT TO SEE MY CHILD. 

DUET- Soprano and Bass. 
SCENE- Interior of Ned and Monisha's Cabin. Ned and Monisha seated on bench, she leaning against him. 

By SCOTT JOPLIN 



( Curtain Rises ) 



Monisha 



Andante cant abile, J^eo 

ff~u ~ 



i 



* ^ 8 i 



i 



n 



z: 



I want to 



1 



5 • 



^^^^^^^ 



see. 



mychild to-nig;ht, I want to see her now, Those men have 



5 



9- 



cresc. 



car-ried her a-way for spite I would res-cue her if I knew how 
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a tempo 



Monisha ^on espressione 
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Ned ^ ^ 



I want to see her 
con espressione 

J r> h 



3^ 



now. 



Per- haps you 11 see her to - mor 



row. 



And then youll 








# r 


7 






r — r — r 

























have no more sor - row- 



Do not grieve and com - plain, _ You will 




p , jv 1 J': 










I want to see her 


now. 








m r r r ^ 

see her a - i 


r ^ 1 
















id 










'5" • 


-r 


3* 


-1- — uiji 
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If I could 


1 n j 

see my dar - ling 


now 


J I wou 


Id be 


-^J-i — J- — J 






"-^^ — * 


: 













I. J 




1 J J P M 


















hap - py a • gain, The tears are fall - ing from my 
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(I tempo 



Mmisha esfressione 



« # 





K K 1 




con 




sstone 

m p 


"T ^ — J 


m 






M — ■ — 












1. . 



Per - haps you 11 see her to - mor 



row. 



And then you 11 




€t tempo 



con €spressio7ie 



i 



32 



I want to see her now,. 



# # 



ft— i hr 



0! 



have no more sor - row; Do not grieve and com - plain^ YouwiU 


















I want to s 


4-L 

ee lier 

m 


n 


• 

ow. 










see her 


a 


r 


1 j. t 1 








— ^ — J — • — 




1 i^-" 


morendo 








" " r.. 






r-^ — 


'V — - 


'f^ 
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TREEMONISHA. 



No. 21. TREBMONISHA'S RETURN 

Ensemble, 



Allegretto. J =93 



By SCOTT JOPLIN 



(Enter Remus midTreetnanisha) 




Monhha. i 

l^' y p <ii'« p pi ll * I P {' it>«p * 



O^th^ra is my childl 



Remu&5 you are a he - ro! 



you are all right. 
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Ned. 



be 



157 



I see a crowd of peo - pie com - ing this way, 



m 



I 



Treemoyiisha. 



t 



They are 



al - most here. 



Ned, 



They ard 



al - most here. 

o ^ r 



f The crowd enters) 



They 



are ve - ry 





hap-py and gay. 



A A 
—A 



f 



Y 

ZWZ 



A 



m 



Soprajw 



P P P p 



Treemanisha, 



Tree- mo-nish- a, we are glad 

Alto ' 



to aee you home a - gain 



^5 



Thank 



m m 



Tree -mo-nish - a, we are glad 

Tmor 



to see you home a - gain. 



p p p p p p p I p p p p p p 



Tree - mo-nish - a, we are glad 

Bass 



to see...... you home a - gain. 



I 



Tree-mo nish- a, we are glad to see you home a - gain. 




f f f f 
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1 



crow. . . Itscardthemandthey ranyou see^ For I am home you know.. 

J t. Visitors m 
Alto 



Scare-crow! 

Tenor 



' p P ^ 



Scare-crow! 



Bass 



Scare -crow! 



j^^'' u gjp 
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I 













r— 'ir i 










\ — — 

















Visitors. 



Hur - rah for Re-mus!. 



Hur - rah for Re-mus!. 



P p i p 



^ (All shake hands with Remus.) 



Hur - rah for Re-mus! 



Andante affettuoso 



m 



m 



7 



1 1 \ 



7 



5 



i 



jj^ sempre 



i 




> K 



i 



I: 



f IFiyA elosed lips) 



r f > r . 



Un - n - n! 



Un-n - n! 



Un - n - n! 



I: 



(Wif h clo sed lips) 



Un - n - n! 



S3 



Un-n! 



Un-n! 





^ nig 



inf 
R.H. 



*5 



3^ 
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/J? tt - f 


















•L-i 










BBSBBS — 




II-; n 






— - — - — 1 — 














t 
1 


— 


— 


















Hi 
















(Stop shsLking hands 


) 








at 


^mpo 










m=4= 




tLr 
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i 



(Everyone looks toward door.) 



Treemotiisha. 



The boys are com-ing bajck a - gain. 



(Corn-kusking boys in distance.) 




V 



1 



(Prisoners are silent) 



- mz 



i 



Hur - rah!. 



5 



4 « 



i 



4 



Hur - rah! 



IB 



(The boys enter with Zodzetrick and 
Luddud as prisoners.) 



Hur - rah!. 



i 



E 



Hur - rah! 





sempre 



5 



1 



1 



1 
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Hur - fah!. 



Hur - rahl 



J: 



(They stand prisoners in middle of room 
the others circled around tfiem ) 



0t 



2^2 



Hur - rahl- 



Dese are deguilt-y 



'j--^ y p r 



Hur - rah! 


















0- 

.m ' • 


P 




ittf^ t r r r V r I 








-—0- 




-j» — 

J 


'4 ^ 








men Dat car-riedTreemonisha a - way We went to de con-jur-ors 
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p 



5 



h J> J'l ^ ^ 



den. 



An^ captured dem to - day. 



What will we do wid dem?,. 




Chorus. 



rit. 



Women. 
( Treemonisha silent ) 



Punish them! 



Punish them! 

rtt. r:\ 



Re- 



6 



Punish them! 




Punish them! 
\rtt. ^ 



Re- 



Punish them!. 
rit. 



5 



Punish them!. 



-7^ 




rit. 



a tempo 
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buke and 



put mosso 




beat them hard. 

Mm. ( Shakiiig fists at Zodzetrick and Luddud. ) 



Yes^we will punch and we will kick 



themve-ry 




cresc. molto 




YeSjWe will punch andwe will kick themve-ry 
^iu mosso 



If 












lb 1 . — 


1=4=5= 




Hi " 


ha^ 


rd, Ve 




ha 


Ltd. 


M 




ha 


rd, Ve 






J i 

trd. 












1 1 








, =«- 

^ agitato 










1 




1 iiJjil'^J 


^ 
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Treefnmiisha. 



Si 



p p p 



You must beat them hard. 



stop! 



(Men advance toward Zodze trick and Luddud 
You must beat them hard. raising their fists threateningly ) 



We will beat them hard. 



We will beat them hard 



m 0 





(Men stop,arophaiids quickly 
to sides and step backward toj^^jj^^ J - 92 
where they first stood .) 





|<; < » 

, You will do 
Lento, J -92 


e - vil for 


:r pp 

e-vil, If you 

■r- 


strike them^you 























^ 

know* • 


lust { 


-f- — 

jive 


^ P P' 

them a severe 


lecture, 




Ltid 

k 


r r r r 1 

let them freely 


- : - -^ ■ — 








-^i =r-«- 






^ tj*— 
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Thank you! Thank, Shut up! 

Luddud. 



You have no right to 




Thank you! Thank, 




3 



cresc. molto 



Chorus. 



Don t— Speak 



i 



Dont speak 



speak here. 



Dont speak 



3 3 



Don't speak 
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i 



Treenmmha (to Andy and 
pointing to Conjurors ) 



Treemonisha (more forcibly) 

I 

0 0 z 
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X ; • 0 



P ^' I' I r 



here! An- dy,inake them free! H'iZmM^ Make them free! 



here! 



here! 



here! 











m — 3 


















^- J 


P f 


MM 






p 


5 

M 


0 

0 

0 

« 


— p- 











i 



( The others grunt their disapproval ) 



Un - n! 




( Andy removes the ropes 
from Conjurors' wrists.) 



Un 



Un - nl 



Allegretto. J=»2 



Un - nl 



5:^ 



3= 



"if 



III 



























i — h 

► : f 
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1 
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TREEMONISHA 



N022.WRONQ IS NEVKR RIQHT. 

A Lecture 

( REMUS and CHORUS) 

By SCOTT JOPLIN 

Andante con espressione 





-r-^! 


J ■ J - 








f 






iP- 

r 


K 

1 • 








i 


r. 


»^ 




»-! L 







er treat your neigh 




4a 




Re- 



crese. 
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|JP% L-. 1... ^ 


1 — 1 








0^ — 






m — 1 






w 




N 




1 1 1 













mem - ber 



that the whole 



h- 



day 

5 



long The Cre- 




ntf 



m 



• V y 



P 



a - tor is watch - ing 



^^^^ j fa 




9-^ 



Nev 



er do wrong for re - venge^ 



5 



-r- 



In. 



the day 



or 



night}. 



i 



3 
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cresc. 



rit. 



atempo 

m 



Wrong 



must not... on right in- fringe, 



For 




Wrong is nev-er right^ That is ve 



ry true J. 



r 



f 



Wrong is nev er right ^ And wrong you should not do 
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Wrong is nev - er right, You will a - gree 



with me; 




treat your neigh 



bors wrong^ By caus 




J. .JT3 



WW 



< J- J, 
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them... to. grieve. 



Help the 



y y J y ^ 



m 




cresc. 




# # # 



31^ 




5 



gain de 



ceive.. 



Your deeds should 



m 



"If 



mp 



i 



i 



m 


■ J Jm 








plea 


ise heav - ens 


r — 

throngj 


For 


r' ' r pi 

you are 

_U — -J—A 






• • - - 


=r^- — : 


— p— 

^ * 

K-^* • ^ 









— # U— 1 _J. 
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You should 

3 y M ^ 



cresc 



y » i 



i 



-9 

a tempo 



nev - er think of wrong, . 



For wrong is 




m 


J ---h K 




1 1 1 


i J 






^ . i « 

jhtj That is 


ye - ry 

— i 1 1 1 — 


true, 


Wrong is nev- er 






-— (S 




— J J 










• 




"5" • 
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right 5 and wrong you should not do. 



Wrong IS nev- er 




right ^ You will a - gree 



with 



me: 



Wrong is 



m 




^ ji J ^ J 



r 



* 



5-^ 



^ a tempo 



± 



nev-er right^ And it 



will nev - er he.. 
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OCTET CHORUS. Andante 



J f\ .1 Soprano 


i i 


f 








# 


cresc 



























.^n^i? Soprano 



mi T t U J c-^p J' p p y li j fTp J^ p 



Wrong is nev-er right^ 

P 



That is ve - ry true . 



Wrong. is nev-er right, 



That is ve - ry true^ 



^ UtAlio P 



cresc 



2t 



A Aina Alto 



Do. 

2nd Alto P 



right,. 



cresc 



rr-t- 



Do. 

lit Tenor p 



right, 



A Ut Tenor p 



cresc 



Do. 



right,. 



A , , /^7t<3? Tenor 

mi 1 1 1 






c 


J ^ ^ J 













Wrong is nev-er right, 

ist Bass p 



That is ve 



ry truej. 

cresc ^ 



Wrong. 

£ndBasA p 



IS 



nev - 



er rightj. 



3Z 



3 



Wrong 



IS 



nev - er right-. 



Andante 



I 



5* 



r 



cresc 



1 



Wrong Is Never Riglit 22 ~n 



176 





Wrong is nev- er right ^ And wrong you should not do . 

^ dim 



Wrong. 



22 



Wrong is nev-er right, And wrong you shotdd not do 



Wrong.. 



i 



77^ 



Wrong 



nev - er 



do. 



Do. 



zzz: 



Wrong is nev-er right ^ Andwrongnev 
mf dim. 



er 



do. 



Do. 
P 



i 



P 



i 



Wrong . 
mf 



nev - er 



do. 



dim. 



Do 



J I J- J^l^J^ 



3 



Wrong is nev-er 
P 




Wrong 
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cresc 



p P ^tH V p pip J'p p 



rrt//. e dim 



2 



is never right, 
cresc 



You will— agreewith me. Wrong 

/ 



is nev-er right^And it 
rail.e dnn 



p J> J^p p Hi i p pTp Jvp p r i r r ip"p"r m 



is never right , 



i 



You will... agree with me- Wrong 

/ 



cresc. 



is nev-er right^And it 
rali e difn 



right,. 



i 



cresc. 



Do. 
/ 



right, 



And 



s 



r r T 



zzz: 



zzz: 



right,. 



Do. 



i 



cresc. 



right, 



And 



fight, 



cresc. 



Do 
/ 



right, 
/vi//.e dim 



And 



right, YouwiU a-gree with me.. 



Do 



right. 



And 



— - 






1 


# 


cresc. 

r r ^ 


/ 










=f 7i 


• 












* 







IS 



nev - er 



right,. 



Do 



/ 



right, 
/rj//.e dim 



And 



P 



IS 



nev - er 



right,. 



Do 



right. 



And 



i 



1 



f 



/ 



r 



cresc. 

i I 
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will nev-er be. 

^ f7\ atem^o 



hap - 



py you will 



a tempo 



hap - py you will 



be 

a tempo 



hap - py you will 



be 

a tempo 



J i i 



"77T" 



hap - 



py youwiU 



be.. 
a tempo 




- py you will be 
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TREEMONISHA. 



No 23. ABUSE. 
Ensemble. 



By SCOTT JOPLIN 



Assai moderate 



Andy, 



p p P M r ^ 



We should beat these men^ 



Look 



CHORUS . ( People shaking fists and stamping feet as they speak to 





m 


You 

1. 




m 








i 




_m ^ 1 

You 


MiA, — 


: the 


ir gu 


M 

ilt - y 




If * 1 

%tm. 


You 




9 

J- f \ 


i 

I 


IF [ r n f 


You , 


>- 

^ ! 

• 








=- i 

■ 4 


1 




sempre 








4 

i 

4 




1 

r 


* i 


J ■ 


* ■ i 
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Abuse, 23-3 
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Treemonisha 



32 



I 



Do not a-buse them^ they will be good, 



theywill be 






1 



iz: 






goo 




h^J;. 1^ 






1 J'tjiJl 








1^1 
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TREEMONISHA. 



No 24. "WHEN VILLAINS RAMBLE FAR AND NEAR." 

A Lecture. 

Bass Solo. 



By SCX)TT JOPLIN 



Andante con espressione. Km 



tnp 



m 



P 



' t t i. » V I » . y ! ». 



8 n 4 n 



^ J -J »" ^ 



mp 




r 



JVed 



When 



vil - lains ram - ble far. 



and near To 




m — « — €—€ 



tfl f 1 1 SI 



iiiiiii i i i 



f 



-0 
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p p p ^[J 



Their 



pun-ish-ment should be 



se-vere^ With- 



IP 



9 



ii 

m 


1 the (i 

' 0 ! 


ev - i 


I's 

1- ; 


claws 














r- f — ' 

i#-2 


r-'- - -f 



When 



vil - lainsram - ble 



and near 
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With 



their. hearts full of sin,. 




i 



They 



do much wrong with - out. 



a fear .... But 

^ 




some 



day I'ight will 



win. 




We stay close at 



home. 



When 



"if 
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Pr p I ' i 



vil 



lains ram- bling we can hear, . 



We 



7 7 i 



i 



i 



5 



MHZ 



have 



no chance to 



roam. 



When 



p \ ! rr if f f| rfn i .i 



4 



heart 



less villains are so near. 



We 




dare 



not sleep at 



night,. 



When we 



) 



5 
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mp Tit. 



a tempo 



I 



vil - lains. 



ram - ble far 



and 



near.. 



5>- 



i i i i i i i i i i I 



mp rit. 

* — ^ 



a tempo 



9-^ 



r 







.... „ , 1 
_i 




g=jg=i» ^j^— ii^i^^ 1^ J J 

rll t fj r iiFb. 1 


^^^^^^ 

mp 
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far. 



and near, And cause. 



great 




f — w 



larm 



We 



wish for them... a 



s 



1^ 



1l — «— • — « — « — « — « — < < < 



« — « 




r' "r r rrr^ nr' 



short 



ca-reer 



Be -fore they do great. 
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harm.. 



When vil - lains ram - ble 



6^ 



i -L 




1^ 



r 



far. 



and near, 



To treat oth - er peo - pie. 



I 



Uj U-r r 



mp 



P P p P P P 



bad. 



They 



shotdd be despatched to the 



« — % 



-€ « 



4 i 



^5 



1 



l5>-=- 




1^ 




Oth 



er sphere, To make old 



Sa-tan feel 
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glad. 



We stay close 



at 




home. 



When 



vil 



lains ram-blingwe can 



t y I - I 



ft * 



i I i [ | l 1 3 



S ^ V i ^ V j : 



1 


lear^ 


.. .. 1 


We 


f r 1 

have 1 

— 1 f . f 


f-" 1 

r 1 

10 chance 

^ — r#- 

— 


• • 

to 








j: r f 1 


«^ 








4 

t -1 




• 











9-^ f 


M ]•-: f 

When 


heart 


less villains ai 


e so 

^= 


p 














1 r "1 ' 
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near,. 



We 



dare. 



not sleep at 





1 1 p^~T'>=i 








rn ^ j; — 


/ 


' t if' = 

■ iU 




When Villains Ramble etc. 24 =9. 
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TREEMONISHA. 



No 25. CONJURORS FORGIVEN. 

Ensemble. 



By SCOTT JOPLIN 



Assai moderato 



Treeinonisha 



Will all of you for- 



i 




4 





i 



A Andy 



give these men 



for my sake? We hate 



to for - 






^^^^ 




give them, tho^we may for- give 



them for your sake. 
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1 Altos 


mp 






resc. 


















i 















CHOBUS: Sopranos 



crese 




For your sake we will 



for - give them. 



cresc 




For your sake we will we will for - give them. 



Basses 



cresc 




Treemonisha, (shakes hands with Conjurors) 

5 



Andante. iJ=92) 

CHORUS: (All shake hands with Conjurors) 



' ^ y P P ip 



Let us nowshake hands with these men. 



We have 



for 




I 



e have 



or - 



p r p - 

We have for - 



i 



5 



9 1 



» ^ 



■0-0- 



We have fo r- 



i 
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giv-enyou, We have for-giv - en you. Al-ways be kind andtrue^ 



giv-enyou, We have for-giv - en you. Al-ways be kind and true, 
h i^J Iw iL 



p' ' p r — 



giv-enyou, We have for-giv - en you. Al-ways be kind and true. 



m 



giv - en you, We have for-giv - en you. Al-ways be kind and true^ 




i'' P P P P p "g I r i r P I 



Always be kind and true 



We have for- giv - en you. 




Always be kind and true. 



We have for- giv - en you, 



' p r p ' p- p r 

We have for-giv - en you, 



Always be kind and true. 




Always be kind and true. 



We have for-giv - en you, 
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We have for - giv - en you. Al-ways be kind and true, Be 




We have for - giv - en you. Al-ways be kind and true, Be 




We have for - giv - en you. Al-ways be kind and true, Be 




fez 



m 



\' V p P 



> J' i' 



care -ful what you do^ 



Be care-ful what you do 



m 



22 



care-ful what you do^ 



Be care-ful what you do. 



ii j> 



m 



care-fulwiaat you do^ 



Be care -ful what you do.. 



m 



care - ful what you do^ 



Be care-ful what you do. 



f 



5 
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TOEEMONISHA. 



No 26. WE WILL TRUST YOU ^ OUR LEADER. 

{ TREEMONISHA and CHORUS ) 

By SCOTT JOPLIN. 



Adagioassai. 




We ought to have a lead - er 
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I II I I pir r r I' g 



no-rant too long have ruled, I dont see why they 



3 



¥f 



3 8 3 



3f 



9- 



..^it, i>oco a poco 



i 



should. 



And all 



the peo - pie they have 













\ — :h ^ 1 






— 






0- 

^ — P P — P — 

r r 'w r 

3 3 


• 


h 1 

1 7 1^ 
^ id 





liJ' I r Ti J'' 



i 



fooled. 



Be - cause they found they could. 

a tempo 
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Sopra7iosI(&II- 



Altos I& 11- 



Tenors I&IL 



Basses Id IL 



We.„waait you as our leader, We... want you to lead,for none could 




should lead us 



You 



should lead,for none could 




You 



should lead us, You should leadfor none could 




We will trust you as our lead- er. We will trust you as our lead- er,.„ 



# 




rail, e dim.^ 



1^ 



lead 



like you^ 



You know what 



is best to do. 
rati e dim./^ 



like you, 



lead 



You know 



whats best to do. 
rall. e dim.^ 



i 



lead 



like you J 



You know 



whats best to do. 

mil, e dim, ^ 




No one else could lead like you. For you know what is 



best to do.. 
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You should lead us, You should lead us, 



a tempo 

;>-» i rr r r J | J ' I i T i' i J u J r r' 

"We will trust you as our lead - er, We wiU trust you as our lead - er, 




You must lead for you are wise, And we will... sure-ly rise. We want 
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you... to.... lead, You should lead... us,_.. Lead us lead us.And 





want you to lead, You shou ld lead us If you. 
Ji-^ ""^=^7" hm ^it' .Sz" a tempo 



lead. 



you to leadj You should lead us,.„ If you_.. lead. 




you 



to — lead, You should lead us, Dear,your bidding we will do. And 




T 

rit. 



p — 0 0 



atempo f 



*f r J J 



J J J J 



fo4 




4i 



decresc. 



cresc. 



2Z 



we wiU always fol-lowyou. We feel blue, dear, we feel blue! 
decresc. cresc. f 



we'll always fol-lowyou. We feel blue, dear we feel ^blue!.._ 



^ u U de cresc. \ cresc. ' ^ 



-e- 



we will always fol-lowyou. We feel blue^ dear^ we feel blue! 

cresc. 




ill always fol-lowyou. We feel blue, dear, we feel bluel — 
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We -„ want you as our leader, We... want you to lead 



tis. 



You 
mp 



should lead us You 



should lead us. 



i 



You 
mp 



should lead us, You 



should lead... us. 



J I J J J- \\^ 



We will trust you as our lead-er We will trust you as our lead-er. 




^ Treemonisha 



0 o 



i 



If I lead the good w^o - meiij-- Tell me^ who will lead the men? 



I 



jMen 
Teriors Idll j^J. 




You, 

Basses lAII 
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wiU be true. We 
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There's need of some good leader, And there's not_ much time to 
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wait. 



To lead us in the right way.... Be -fore it.... is too 






=^ Jfm -r 

rfi — 1^ 


Y • IT 

ig - r 

O-r 


■ 

LO -ranee 


r — ^ 

is < 


crim - in - al In 


Tit. 





3. 3 
a tempo 
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H 




-9 
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this en-light-ened 


day, So 1 


•^^ ^ 

et us a 


11 get„.. 




— ^ ^ 


3 3 
^ ^ 


— «l 

poco a 


» — ^ 
r 

poco 


IJ^^ ^ 


■^tz — zjf^" ^ 






1 — 

i" 



i 



a tempo 



bu - sy^. 



When once weVe found the way.. 
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We i^t as our i;kd-er, We ^niym to lead, fornone could 



You 



should lead us^ You 



shotald lead, for none could 




We win trust you as our lead- er, We will trust you as our lead-er, 

i 










4^ ■ 










rc 
m — 


ill. e i 


iim/ 
m — 1 






















m 







lead 



like yoUj 



ralL e dim^ 



like you, 



, r r r 

whats best to do 



lead 



You know 



r if bp 



lead 



like yoti, 



You know 



what^s best to do. 

rail, e dim. r\ 

i 



3^ 



No - one else could lead like you^ For you know what is 



/ 



best to do.. 
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We will trust you as our lead- er. We will trust you as our lead -er, 

















1 






L — .... 


■ i 

• 


/-4.|fel 
J J I* 




--9-5 

J N^,;^^^^^^^^^^ 


' 1 


\ i 

P 

1 





i 



it 



decresc. 



<^ bJ I J bJ 



^3 



5 



i 



Lead 



US. 



le ad u s and we will sure -ly rise* We want 

^ decresc. P cresc. 



1 ^ 



i 



will sure-lv rise. 



If 

f 



you. 



lead. 



we will sure-ly rise. We 
decresc. p cresc. 



r r r 



P 



If 



you. 



i j^Mr'r r j j 



lead. 



we will sure-ly rise. We want. 
decresc. ^ cresc. L 



You must lead for you are wise, and we will sure-ty rise. We want 
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Si 



you to 



lead, You should lead us,. 
— Tit. 



I 



If you 



lead. 



# — ^ 



you to lead, You should lead us, Dear,your bidding we wiH do and 



J. J-. 



B 



1 



-J J u 



<^ tempo 



r J J 



r 



decresc. 



cresc. 



1^ 



m 



we wiE al-ways 
decresc. 



fol-lowyou. We feel blue, dear, we feel blue! 

cresc. y 



I — ^ f h^ f ^1 ' j iJ ¥ |J i iJ 

well al-ways ' — ^'^^^ ' " — — ^ ^^ ^i 

Q it J d^^^^^' ^ _ . ^ 

[4 tt p r *r I" I 'If p i i'f y I f i i f^ y i "° 



fol - low you. "We feel blue, dear, we 

cresc. 



feel blue! 

f 



we win al-ways 
decresc. ^ 



fol -low you. We feel blue, dear, we feel blue! 

cresc. „ y* 



i9- 



# 
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we'll al-ways fol -low you. We feel blue, dear^ we feel blue!. 
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We want you as our leader, We wiitytuto lead 



us. 



You 



should lead us, You should C^^dT!:!... us. 



You 
mp 



should lead us, You should lead us. 




We will trust you as our lead-er, We will trust you as our lead-er. 




Treemonisha 



r ;'J'r T ^ r 



0 O 



ff I give advice to the women, Who will give advice to the men? 



Tenors 



You^ You^. 

Basses \^^\]^ 
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ai2 




true. We all a - gree to trust 




We Will Trust You etc . 26 = 20 



213 

Treemontsha 




We want you as our lead-er, 
n\fA/(o 



We want you to lead 



us. 




We will trust you as our lead - er^ We wiE trust you as our lead-er^ 





1 








A= — 4n 


v ® 




9 m 










^1 ' 



you. 0 yes^ I will lead 




lead us now, 



please lead... us now 

* — 



please 
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No. 27. A REAL SljOW DRAO. 

By SCOTT JOPLIN. 



Directions for The Slow Drag. 

1. The Slow Drag must begin on the first beat of each measure. 

2. When moving forward, drag the left foot; when moving ba€kward,drag the ri^t foot. 

3. When moving sideways to right, drag left foot; when moving sideways to left, drag right foot. 

4. When prancing, your steps must come on each beat of the measure. 

6. When marching and when sliding, your steps must come on the first and the third beat of each measure. 
e.Hopandsk^jonsecondbeatof measure.DoubletheSchottischesteptofitthe slow music. SCOTT JOPLIN. 



INTRO. Larghetto. J =ioo 

( Treemonislia and Lucy stand on bench in rear of room.) 






emonisha. ^-.^ 


( Slow Drag forward.) 

.11 






1' r, P P P P ^ 

a - lute your part - ner^ do the 


drag^ 


drag, 




f f 

» • — - 


'^tlH-f f 






i : O — ^ 

(All stop.) 

>^ i \ ]^ I 




O 

Slow Dra^ bajckward.) 
O , ■ .., 



dfag 
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( All stop.) ( All look to right.) 



(AH Slow Drag sideways 
to right.) 




All of you stop. 



i i J 



Look to your right and do the drag^ 



"TV 



mm m m 



ntf 



i 



(Slow Drag sideways to left.) 





— e 




# r 


drag 


drag. 


To vour 1 


eft^ 


-<?! 7=^ 


f 






^ r r ^Lf f 

— ^ — «i — ^ — 


— — p — 0 — 0 — 

y 9 ^ ^ 

f 


% 


» — 1 






— e 


■ 


— 


9 





(All stop.) 

P r r i r % 



(Salute partners.) 



i 



I 



to 



^^^^^ 



your left^ that^s the way. 

at 




■l»J*- 



s 
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Treemonisha. (All march, doing the dude walk.) 
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March - ing ori-ward^ march 
Lucy. 




ing on^ward, marching to that 




March - ing on-ward, march - ing on-ward, marching to 



that 




love -ly tuncj 



March - ing on-ward^ march - ing on-ward^ 



# fi^- 



love -ly tune J 



March - ing on-ward^ march - ing on-ward^ 



r^y rrn 



c resc. j^ oco a poco 



— = — # 



0^ 0 



0 , 0 



0 , 0 



r 



r 



r 



r ^ r 

(Slide, first on one foot,then the other.) 



hap - py as 



bird in June, Slid - ing on-ward^ 




hap-py as. 



bird in June. Slid - ing on^ward^ 
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J. 



{ All stop, put right hand to ear and listen to music.) 





slid - ing on-ward, lis- ten to that rag. 



slid - ing on-ward, lis -ten to 



that rag. 




(All hop.) 



(All skip.) (Slovr drag forward.) 



Hop and skip^ now do that slow, 




Hop 

-1 



and skip, 
K 



now do that slow, , 



i 



i 



m 



p 



(All dance.) 



2Z 



do 



that slow drag. 



Dance slow-ly. 



i 



do 



that slow drag. 



Dance 



it 



slow - ly, 



ntf 



3 



• g 



-a 



r 



r 
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(All prance.) 
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prance^... slow - ly, you hear that pret-ty 




I 



Dance slow-ly, prance slow-ly, Now you do the real 



Dance 



i 



slow-ly, prance slow-ly, N^w^ou do ..^the real 



i 



m ^ 0 



m ^ m 



7 



r 



r 



r 



(An Slow Drag.) 



(All walk.) 



(AHwiiisper to partners Miiile walking.) 



"Slow 



Drag" 



Walk slow-ly, talk low-ly. 
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Treemonisha. 
(All stop, put right hand to ear and listrai to Dnisic.) 



(All hop.) 



(All skip.) 



If 1/ 


frsc. 

T — f — 1 




— 1 


f — i 


r„ , 


















t pt- 





Lis-ten to that rag^ 



Hop 



and skip^ 



now 



cresc. 



Lis-ten to. 



Sopranos 
presc 



that ragj 



f 



Hop 



and skip, 



now 



p y? ^ p y|p t p y 



Pi 



Lis-ten to. 

Altos 




that rag, 
f 



now 



Hop and skip, 



33: 



and skip, 



^is-ten to 



that rag, 



V 

Hop 



now 



STemrt 



^ P^ 



Lis-ten to 

Basses 



that rs^j lis-ten to that rag. Hop 



and skip, 



now 



Lis-ten to that rag^ lis-ten to that rag, 
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(All Slow Drag forward.) 
^ p sem^re 




that slow drag. 



p sempre 



T 

do 



do 



that slow, 



— -r 

that slow drag, 



1 



sempre 




do that slow. 



0 do 



that slow drag. 



p sempre 



m 



a 



now do the drag real slow, 



now do the real slow drag, slow drag. 




Slow Drag 27 =:16 



222 



Trtemofiisha, (AH Schottische.) 



Move 



a - long. 



dont 



m 



J f ^ 





^ i r f 0 1 


^^^t_2 ^ 


stop, 


dont 


r / 1 

stop 


danc-ing, 


^ r ' 

Drag a - 




m p r — 

f H 




r 






J 




• f r 





(AH stop.) 



1< 




fr-?-* — - — 

stop, 


' — — 




; M - 
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(All Schottische.) 
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Move 



- long, 



dont stop, Doni 

t r7 r. j. i 




(All Slow Brag. 



P 



stop 



danc - ing, drag 



a - long, 



j^"r >^ ^ r 







All Schottische.) 


ll'' ^1 ^ rj 1 

do - ing the real slow 


'r 7 ^ ' 

drag 


' r j 

Move a - 




1 f~r-| i 


■V ^1 






1 \ ^ \>J \ 




dont stop , 



dont stop 



danc - ing 
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(All Slow Drag.) 



(All stop.) 




(All Schottische.) 



Move 



a 



- long, 



dont 



mp 



29= 







(All Sl(m^Drag.) 


stop, 




dont 


stop 


danc - ingj 


Drag a - 




mi 

t 

P 


1 w • 

; 

•0- 






|"pi'r q^^r 1 

|if K^- ^ 1 




i 


i ' 




: 





t I J'' J J' 



long, 



do - ing the real slow drag. 




Slow Drag 27 = 16 



Treemomsha. 
( Afl march, doing the dude walk,) 
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March - ing on-ward, march _ 
Lucy. 



ing on-ward, march4ng to. 



.that 




Mafch - ing on-ward, march - ing on-ward, march-ing to...... that 

J i I II [7 ih^i 




March - ing on-ward, march - ing on-ward. 



love - ly tune • 



m m 



love-ly tune. 



March - ing on-ward, march - ing on-ward. 



W • m — ^ — 



c resc. p oco a poc o 



1 



r 



r ' r 

(Sfide,first on one foot, then the oflier.) 





hap-py as a bird in June. 



Slid 



ing on-ward, 



hap - py as . 



bird 



in June. 



Slid 



ing on-ward, 
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( AH stop.put right hand to ear and listen to music.) 




slid - ing on-ward, lis -ten to that rag, 




(AJl skip.) 



( Slow drag forward. ) 



-4 



Hop and skip, now do that slow, 



Hop 

h- 



and skip^ 

A. 



now do that slow,. 



(All dance.) 



if 



s 



do 



that slow drag. 



Dance slow-ly^ 



do 



that slow drag. 



Dance 



slow- ly^, 



T 
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(ah prance.) 



227 





P^*"*'^ slow-ly, Miiileyou hear that pret-ty rag. 



prance^^^... slow-ly, A^leyou hear that pret-ty tag. 




(All dance.) 



(AH prance.) 



Dance slow-ly, 



prance slow-ly^ 



Now you do the real 



f) J. I J., 



# # 



Dance 



slow-ly^ 



prauce slow-ly, 



Now you do -J^ ^^^^ 

i3L rfi-'- 



-19 ' 1^^ 



cresc. 



poch a j>o co 



i 



r 



(All Slow Drag.) 



r ^ r 

(AU ^^.) 



(All whisper to partners '^iiile ^Talking.) 
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Treemontsha 

(ah stop, put right hand to ear and listen to music.) 



criffsc 



Lis- ten to that rag. 



(AH hop.) 




Lucy 




Sopranos 
cresc. 



'TrT T 



Lis -ten to. 



Alf09 

crese. 



that rag. 
f_ 



Hop 



and 



V 



Lis -ten to. 



that rag. 

/i 



Hop 



and 



Lis -ten to. 



passes 
cresc. 



that rag, 



lis ten to that rag. Hop 



and 



Lis - ten to „ that rag^ lis - ten to that rag. 



ii 



t—t- 
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skip. 



now do 



that slow.. 




P 



^ m. — I m- 



skip, 



now do 



P 



that slow. 



!» ft » i i 



p 



skip, 



now do 



that slow. 



0. 



now do the drag real slow. 
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do 



do 



i 



(Allstop.)y semfre 



(Curtain down^ 




that slow drag, slow 

y sempre 



o - 0-0. 



that slow drag, slow 

semp re 



5 



I 




r I r r i I 



do 



that slow drag, slow 

sempri 



o - o o.. 



do 



that slow drag, 



slow 

^ sempre 



o.. 



^1 



do 



that slow dragj slow 



o.. 









-'J J 


y sempre ^ 

— 1 fci-^=lt^ = 






i 










r r ' ' 





now do the real slow drag^ slow 



o - o.. 



y sempre 



i 



End of Opera. 



"3: 

5- 
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